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Landscape of Encounters:

Curatorial and Artist talks
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This full-day program brings together TCAM Art Commission Artists, the curatorial team and
selected participating artists of A Call of All Beings: See you tomorrow, same time, same place,
to unfold the ideas and contexts behind the exhibition. From curatorial vision and site-specific
creation to the cultural fabric of public space, the talks explore how art emerges across
histories, temporalities, and places.

The discussions will address topics such as the politics of narrative, local mobility, interactions
between body and nature, and the relationship between artistic collecting and site-based
practice. Through keynote presentations and interactive dialogues, audiences will gain insight
into the conceptual framework of the exhibition and experience how curatorial and artistic
practices inspire reflection and conversation within the public realm
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The Taichung Art Museum opens with the inaugural exhibition A Call of All Beings: See you
tomorrow, same time, same place, situated within the unigue landscape of Central Park where
the museum stands. Once the site of a military base and the Shuinan Airport, the area has since
been transformed into a metropolitan green space, layered with memories and entangled in
histories of spatial, cultural, and ecological governance. Departing from this evolving terrain,
the exhibition explores the intertwined—sometimes visible, other times invisible—relationships
among humans, animals, plants, and their shifting environments, reflecting on the modes of
their coexistence that traverse across natural and urban worlds.

Jointly curated by the Taichung Art Museum curatorial team, Taiwanese curator Ling-Chih
Chow, American curator Alaina Claire Feldman, and Romanian-Korean curator Anca
Mihulet-Kim, A Call of All Beings is conceived as an invitation to communal gathering and
collective reflection —a meeting ground where artists, audiences, and the narratives of human
and non-human beings across different times and places converge. The exhibition invites
visitors to explore the multilayered relationships between humans and the environment
through themes such as the histories of flora and fauna, fables and mythologies, migration and
movement, and language and storytelling. The exhibition also probes the tension between body
and spatial perception, as well as the resilience of the wildness and the agency that persists
within systems of rule and domestication.

These inquiries unfold across five interlinked sections: In How to draw a coastline?, artists
capture the shifting forms of nature and the world across time, tracing both visible landscapes
and inner terrains. In Recalling Fables, artists revisit archives, folklore, and myths as pathways
for reimagining our relationship with the world. In The Troubling of Natural Histories, the
taxonomies and systems of knowledge that structure natural history and museology are
unsettled and reimagined. In Folds and Flows, artists consider how the fundamental
dimensions of contemporary existence—space, time, landscape, identity, and remembrance—
are multilayered and interpenetrating. Finally, When the World Begins to Speak invites us to
listen closely to wounded bodies, displaced memories, repressed emotions, as well as to rivers,
animals, and other life forms that elude human language.

Beyond the galleries, several artworks extend into public spaces throughout the Green
Museumbrary, engaging in dialogue with their surroundings. They question the boundaries
between the public and private, the wild and the domesticated, and the architectural traces
embedded within geological layers. These gestures weave the exhibition’s concerns into the
very fabric of everyday life.

A Call of All Beings is not only a response to present predicaments but also a weaving together
of future visions. The act of gathering here signifies more than physical presence—it is a
rethinking of how knowledge is produced, a challenge to established systems of classification
and value, and an opening for multiple narratives to emerge.

A Call of All Beings seeks to observe and inquire across multiple scales, reconsidering art as a
means of reawakening perception and unlocking new understandings—ones that might hold
room for richer and more expanded narratives yet to be told.

See you tomorrow, same time, same place—a gentle promise of the museum as a host and
keeper of memory, and a gesture toward a future of shared responsibility.
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Taichung Art Museum invites Taiwanese and international artists biennially to create
commissioned works responding to the visual permeability and spatial fluidity of the Green
Museumbrary, connecting architectural dialogues with local ecological and cultural contexts.

The inaugural edition features Haegue Yang (born in South Korea, lives and works in
Seoul/Berlin) and Michael Lin (born in Japan, lives and works in Taipei/Brussels). Yang's Liquid
Votive — Tree Shade Triad (2025) suspends in the museum's 27-meter atrium, engaging with
the six-story spiral ramp that guides visitor circulation; Lin's Processed (2025) unfolds atop
Glass Bubbles, two translucent cylindrical structures in the main hall—one housing the service
center, the other enclosing the stairwell to the basement. Both works employ distinct spatial
strategies to intervene in this museum-library complex, inviting visitors to discover the dialogue
between art and architecture through movement and exploration.
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Jointly curated by the Taichung Art Museum’s curatorial team and three guest curators, A Call of All Beings emerged

through a process of four-way collaboration. This roundtable revisits the discursive processes that shaped the
exhibition—echoing its core proposition: an invitation toward encounters, dialogue, and coexistence.

FiF A Moderator

ERHIIEMEER

Director, Taichung Art Museum

FBIRAR Yi-Hsin Lai

i & Speakers

BB REREA

Curators of A Call of All Beings: See you tomorrow, same time, same place

ZFRBEF Anca Mihulet-Kim | XEM- ek - BFTEE Alaina Claire Feldman

Ef’%g Chow Ling-Chi | %'tF?E,%ﬁ Fiona Yu-Lun Hsu

5




FRIKMN | meomwzmmns

BIRI REEPHIUEMEER BERET UEMEERABEIIREA2011FH%R
BEIFRSA RIS R RSB L 20 RERAIMEIZEEM LIFEHEEER
= R T FEURERZ - MHNRERENEEBIINE SR E L EEREE ZBE
REMBIEIERRR IRHARBIMERB BRI A At B2019FEEBREQ U EMEER.
TR BN FOE AS E At AT B SO B 58 W B B R MR R MR ER R 2 B %
TOIERRANE B V55 B AR BaRR R o

Yi-Hsin Lai

Director, Taichung Art Museum

Yi-Hsin Lai is the director of the Taichung Art Museum, Taiwan. After graduating with a Ph.D.
from the Institute of Visual Culture at the University of Westminster in the UK in 2011, she
founded ART SQUARE TAIWAN as a space to present art and culture through professional
curatorial practices and worked as an independent curator, before serving as director of the
Chiayi Art Museum (Taiwan).

Lai is committed to enhancing the professionalism, public engagement and diversity of art
museums in Taiwan, advocating for art education, and actively promoting international and
local art exchanges. Her curatorial research focuses on postcolonial urban space and
reflections on the self and the other, drawing on contemporary art-making and exhibition
practices to generate new narratives and possibilities. She also emphasizes cultivating diverse
forms of understanding, as well as mutually shaping relationships and experiences between
the museum and its audiences in a new era.
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Anca Mihulet-Kim

Curator of A Call of All Beings: See you tomorrow, same time, same place

Anca Mihulet-Kim is a Romanian art historian and curator based in Seoul. She holds a Master’s
Degree in Arts — Visual Arts from the National University of Arts, Bucharest, Romania. The
projects proposed by Anca are motivated by specific historic and social coordinates, by the
institutional frameworks where they take place, but also by her artistic and curatorial
collaborations that unfold over the course of several years.

Between 2022 and 2025, Anca Mihulet-Kim co-curated with Irena Beki¢ the touring exhibition
of Andreja Kulunci¢'s research project “You Betrayed the Party Just When You Should Have
Helped It", which was presented in four cities so far: Rijeka, Manila, Bucharest, and Zagreb. She
curated the project “Chronicles of the Future Superheroes” that was displayed in 2021 at
Kunsthalle Bega in Timisoara and in 2023 at the National Museum of Contemporary Art in
Bucharest. She was part of the curatorial team of the Singapore Biennale 2019. In the past
years, she also prepared exhibitions like: “The White Dot and The Black Cube” (co-curated with
Diana Marincu at the National Museum of Contemporary Art, Bucharest, 2015-2017), “South by
Southeast” (co-curated with Patrick Flores at Osage Art Foundation, Hong Kong and
Guangdong Times Museum, Guangzhou, 2015-2016), and “Reflection Center for Suspended
Histories. An Attempt” (for the 55th edition of the Venice Biennale, 2013). Between 2006 and
2013, together with Liviana Dan, Anca Mihulet-Kim coordinated the exhibition program of The
Contemporary Art Gallery of the Brukenthal National Museum in Sibiu, Romania.Mihulet-Kim
was awarded one of the "Igor Zabel Grants” (2016) and the Bega Art Prize (2019).
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Alaina Claire Feldman

Curator of A Call of All Beings: See you tomorrow, same time, same place

Alaina Claire Feldman is Chief Curator at the University of California Irvine's Langson Museum.

She is academic advisor at TheCube, Taipei and international advisor at Casa S&o Roque, Porto.

Her current research is concerned with visual technologies that have contributed to the
production of nature, the history of natural history, aguariums, critical animal studies, and
collecting & collections.

She has organized dozens of exhibitions with a diverse roster of contemporary and international
artists. In 2025 she was co-curator of Kim? Contemporary Art Centre’s annual arts festival,
“Eden”. From 2018 to 2024 Feldman was the Director and Curator of Mishkin Gallery at the City
University of New York (CUNY) and was faculty in the Fine and Performing Arts department at
Baruch College and Macaulay Honors College. From 2011 to 2018 Feldman was Director of
Exhibitions at Independent Curators International (ICl) where she organized complex artistic
projects around the world. She holds a degree in Art History and Critical Visual Studies from
Pratt Institute and Social and Environmental Justice Studies from the Graduate Center. With
Macarena Gomez-Barris, she was awarded a 2022 Curatorial Research Fellowship from the
Andy Warhol Foundation for the Visual Arts.
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Chow Ling-Chih

Curator of A Call of All Beings: See you tomorrow, same time, same place

Chow Ling-Chih is an adjunct assistant professor in the Department of Theatrical Design and Technology
and the School of Dance at Taipei National University of the Arts. She graduated from the Department of
Aesthetics at Paris 1 Panthéon-Sorbonne University and obtained a master’s degree in Theatre Studies from
Rennes 2 University. She is an independent curator, art critic, dramaturg and creative advisor, writer, and
lecturer on topics related to art and aesthetics. She also engages in editorial work for books and
magazines, and organizes lectures and workshops. Her roles have spanned across art festivals, exhibitions,

performing arts productions, artist collectives, and research initiatives within institutions.

Recent projects include: curator and dramaturg for the 2024 and 2023 National Theater and Concert Hall
Autumn Arts Festival; curator for the 2024 and 2023 Tainan Cultural Center Anniversary Exhibition;
consultant and workshop advisor for the Circus Open Studio at the Taipei Performing Arts Center in 2023
and 2022; curator of “Dialectical: Trajectories and Displacements of NTCH” for the 35th anniversary of the
National Theater and Concert Hall in 2022; curator of the Tainan Arts Festival in 2020 and 2019 : Curator
of the “Clockless Zone” project under the LAB Experimental Initiation Program at Songshan Cultural and
Creative Park (2018); Editorial Lead and Consultant for NTCH “Dance Autumn” (2017); Consultant for the
“New Choreographers’ Project” (2018); and Curator for the Keelung Harbor and Hills Program’s “Berth” and
“Tide Listening Guesthouse” projects (2017, 2018).

Her recent aesthetic research focuses on the following areas: the translation of traditional and
contemporary bodies; indigenous contemporary performance; curatorial studies; performance art;
contemporary circus; puppetry and object theatre; sound and media art; contemporary dance;
experimental performances engaging with local memory, ecology, and history; site-specific urban

interventions; and theatrical works inspired by literature and poetry.
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Fiona Yu-Lun Hsu

Assistant Researcher, TcAM Curatorial Department

Fiona is a researcher and curator at the Taichung Art Museum, with a background in literature
and contemporary art curatorial studies. Her research centers on socially engaged and
collective practices, and continues to initiate and participate in polycentric, politically and
socially conscious collaborative art projects. Recent curatorial work includes Not Just Love
Stories and co-founding TAI — Transnational Artistic Intervention with Thailand's Payoon for Art
Foundation. She is an alumna of Independent Curators International (ICl)'s Curatorial Intensive
(2024) and a 2025 Fulbright Fellow.
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Through its biennial Art Commission in Public Space, the Taichung Art Museum invites artists to respond to the spatial
porosity and architectural specificity of the Green Museumbrary. This session brings together the inaugural
commissioned artists, Haegue Yang (South Korea) and Michael Lin (Taiwan), who will discuss the conceptual trajectories
and spatial strategies that inform their respective works.

FiF A Moderator

ERHIEMEER

Director, Taichung Art Museum

FBIRAR Yi-Hsin Lai

i85 & Speakers

AHZEEBI B BENR
Artists, TCAM Art Commission in Public Space

P23 HaegueYang |  MABASA Michael Lin
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Haegue Yang
Artist, TcAM Art Commission in Public Space

Born in Seoul and active between Europe and Asia since the mid-1990s, Haegue Yang has
become one of the leading sculptors of her generation. Over the past three decades, her
multifaceted practice has encompassed sensorial installations, anthropomorphic sculptures,
mulberry paper collages, and digital graphic wallpapers, among others. Within this broad
trajectory, she has devoted the past two decades to exploring the sculptural potential of
venetian blinds—one of her signature materials—often featured in her performative sculptures
and multisensory installations. These everyday window coverings become sites of
transformation, playing with floating lightness, layered depth, and shifting states of opacity and
transparency. Through them, Yang investigates how materials mediate perception, emotion, and
collective experience.

For the TcAM Art Commission, Yang has conceived Liquid Votive — Tree Shade Triad (hereafter
Liquid Votive, 2025) by imagining a giant tree floating in the air. While trees are ordinarily rooted
in the ground, Yang's vision turns this logic upside down. A vast, flowing tree made of venetian
blinds is suspended from the ceiling. Their slatted surfaces, in deep green, brick red, mustard,
and brown, recall the hues of mature nature and abstractly evoke the form and volume of a
blooming tree.

As an act of planting in air — a luminous offering at the heart of the building — Liquid Votive,
Yang's tallest blind installation to date with a height of close to 23m, consists of three distinct
masses, each with its own color scheme. The work soars within a meshed glass space, a
transparent cube encased by an outer layer of metal mesh and surrounded by a spiraling ramp.
As viewers ascend, the monumental “upside-down plant” gradually unfolds, offering shifting
perspectives between interior and exterior, gravity and levitation, architecture and landscape.

Underlying this inverted tree is Yang's long-standing fascination with animistic thought, which
holds that the spirit permeates all things — human, non-human, and even inanimate. Rooted in
her Korean background yet shaped by an itinerant life between continents, Yang's perspective
draws from multiple folk and philosophical sources. Across Asian traditions, sacred trees are
revered as communal guardians or deities in their own right. Such trees — from Korea's
dangsan namu and Japan’s shinboku to India’s bodhi tree and Taiwan’s dashugong — reappear
across regions and histories.

At night, Liquid Votive transforms once more. Flexible vertical LEDs and fine dotted laser lights,
reminiscent of fireflies, animate the installation. The carefully modulated illumination bathes
the space in a shifting aura, turning the suspended tree into a living presence. Through this
floating act of planting, Yang reimagines a sacred tree for our time — weightless, porous, and
radiant with unseen life.
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Michael Lin

Artist, TcCAM Art Commission in Public Space

Michael Lin's installation Processed directly engages the architecture of the museum. The work is
specifically conceived for the main entrance hall and includes the participation of the viewer in the
meaning of the work.

Processed consists of two large-scale paintings made for the flat roofs of the two glass bubbles in the
main entrance. Occupying two different sides of the entrance hall, the work can only be seen from the
second-floor skybridge. To experience the work, one must cross the length of the bridge. The skybridge
visually connects the two horizontal paintings, creating a sequence as viewers cross from one side to the
other. The order of the sequence varies depending on the direction one is headed, from the library to the

museum or vice versa.

Processed is inspired by the mechanical printing process. A stylized plum blossom motif is repeated on the
two glass bubbles, each representing a different state. One is misaligned and blurred, while the other is
ordered and clearly defined. The macule, or the blurred misprint, usually the detritus of the printing process,
is presented with equal value as the clearly defined motif. Again, the sequence of the process is determined
by the body of the viewer crossing the skybridge and the direction they are heading. With no clear order,
the relationship of the two paintings creates a loop or cyclical movement from disarrangement to order,

from clarity to uncertainty.

The traditional textile motif, which is predominantly seen as representing Taiwanese culture, is in Lin's work
deconstructed and presented as an ongoing process. By representing the plum blossom motif, “the national
flower of Taiwan,” in the process of dissolution or becoming, Processed disrupts and questions a linear and

essentialized understanding of the representation of culture.
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“Story of Nature” Papermoon Puppet Theatre x P'uma Elementary School Parade
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Papermoon Puppet Theatre from Indonesia collaborates with P'uma Elementary School—the first Indigenous
experimental school in Taiwan—to present a parade performance centered on the relationship between people and the
environment. Beginning with preparatory workshops, students express their reflections on the land, nature, and daily life
by transforming them into puppetry and performance. The parade not only showcases the learning process but also
connects the community and audience, fostering an atmosphere of interaction and shared creativity while highlighting
the outcomes of cross-cultural exchange and educational practice.
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Papermoon Puppet Theatre

Founded in 2006 in Yogyakarta, Papermoon Puppet Theatre creates work that bridges humans and the
natural world, guided by a belief that all beings carry life within them. KALI-Stream of Memory draws its title
from Kali, a river deity whose name is the Javanese word for "river." Built from sustainable materials—large
puppets and stilt structures—the installation speaks to how modernization disrupts ecological balance.
Alongside this work, Papermoon has partnered with Taichung's P'uma Elementary School to lead
workshops and a parade, creating space for mythologies from Indonesia and Taiwan to meet.

Myths teach us to see spirit in all things and to approach nature with respect. River deities link us to
waterways, and when they wander, it signals something broken—unchecked development, our
estrangement from the natural world, scattered communities. Crossing geographical boundaries through
global currents, Indonesia and Taiwan reconnect through shared river mythologies. In these temporary
dwellings made from natural materials, we remember nature as our first settlement, the ground of memory
and story.

P’'uma Elementary School

P'uma Elementary School is located in Daguan Village, Heping District, Taichung City, along the Daan River.
In 2016, following a local referendum, the school was officially renamed “P'uma,” becoming the first
indigenous experimental elementary school in Taiwan. The name embodies the meanings of “nurturing,
inheritance, and flourishing.”

In addition to retaining fundamental subjects such as language, mathematics, technology, and science, the
school integrates local culture into its curriculum. It has developed 10 to 12 Atayal cultural classes each
week, including learning traditional hunting knowledge from the mountains, ramie weaving techniques, and
the complete millet process from sowing to cooking. All courses are grounded in the Atayal cultural core,
Gaga, forming 26 thematic modules that demonstrate rich and in-depth achievements in ethnic
education—passing on cultural vitality and embodying holistic Atayal learning.
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This session considers how artistic practices engage with the conditions of place. Three participating artists and

collaboratives—working across architecture and spatial relations, urban imaginaries and collective subconsciousness,
and natural terrains and lived experience—reflect on their processes of site-based research, interaction, and response.

FFHE A Moderator

EPMHIEMERERIIENZEE

Assistant Researcher, TcAM Curatorial Department

ﬁ—iﬁ Uta I-Hsuan Chung
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Artists of A Call of All Beings: See you tomorrow, same time, same place

Pr{E B 27 - 12 B R B Adirien Tirtiaux | FARIKEL Yuya Suzuki
PA{Z3E Lin Jin-Da | SR vu Cheng-Che
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Adrien Tirtiaux

Artist of A Call of All Beings: See you tomorrow, same time, same place

Adrien Tirtiaux (b. 1980) is a Belgian artist and architectural engineer whose cross-disciplinary
practice merges architectural thinking with artistic experimentation, creating site-specific
interventions that challenge the boundaries between interior and exterior, and between the real
and the imagined. By employing architectural elements such as towers, bridges, and
staircases—sometimes functional, sometimes deliberately non-functional—he skillfully
activates audience participation and prompts deeper reflection on the hidden narratives
embedded within his works.

Tirtiaux often adopts a narrative approach, using raw construction materials to address social
and political issues. His works, marked by bold use of color, criticality, and a subtle sense of
humor, have been collected by major institutions including M HKA, the Middelheim Museum,
and the Sammlung des BMUKK.
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Yuya Suzuki

Artist of A Call of All Beings: See you tomorrow, same time, same place

Yuya Suzuki (b. 1983, Fukushima, Japan) is a Sapporo-based artist who graduated from Nihon
University College of Art in 2007. His work interprets urban landscapes as fragments of the
collective unconscious, transforming symbolic city imagery into drawings, paintings, objects,
and videos. His installations reconstruct the real world from a distinct personal lens. Notable
exhibitions include Site-Representation (Fukushima, 2025), The 25-Hour Days (Keelung, 2024),
Post Language Realm (Berlin, 2021), and Jeune Création (Paris, 2013). Awards include the ART
OSAKA Grand Prize (2013) and support from institutions such as Stiftung Kunstfonds
(Germany), Nomura Foundation, and Japan’s Agency for Cultural Affairs.
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Lin Jin-Da, Yu Cheng-Che, MOUNT NO

Artist of A Call of All Beings: See you tomorrow, same time, same place

In 2020, Lin Jin-Da, Yu Cheng-Che, MOUNT NO founded the Huesio Geological Museum in
Changhua, Taiwan. Their collaboration traces back to 2002, when they participated in the
Yahoo online forum No-ism. In 20086, No-ism evolved into the MOCA NO and its affiliated hiking
group, “MOUNT NO," initiating performative actions across Taiwan’'s mountains, valleys, and
coastlines that engaged with the totality of existence. MOUNT NO often acted anonymously,
minimizing visible creative gestures to produce collective labor that verged on tracelessness.
Extending No-ism'’s dialectical inquiries into nature, the Huesio Geological Museum further
narrows the scope from expansive geological landscapes to the singular individual, committed
to preserving, researching, and interpreting individual lived experiences and their descriptions
of the world.
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Uta I-Hsuan Chung

Assistant Researcher, TcAM Curatorial Department

She previously worked in the Exhibition Planning teams at MONTUE (Museum of National Taipei
University of Education) and Fubon Art Museum, where she participated in exhibition
production, collection research, and museum pre-opening projects.

At MoNTUE, she served as the lead coordinator for the “One Piece Museum: School-Museum
Partnership Program,” promoting the establishment of on-campus micro-museums, curriculum
development, and cross-institutional collaboration. During her tenure at Fubon Art Museum,
she contributed to research for the opening exhibitions, the planning of collection-based
exhibitions, and editorial work for publications.

Her research interests focus on exhibition studies, museum publicness, and cross-sector
collaboration, and she continues to engage in discussions on the public role of cultural
institutions through curatorial and research practices.
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Drawing from the symbolic materials and narrative forms that shape our understanding of the world, this session invites

three artist groups to examine how myth, imagination, and visual storytelling operate within their practices. Through
their distinct frameworks, they unpack the interpretive and power dynamics embedded in these narrative formations.

FFHE A Moderator

MBSYBL I REREA

Curator of A Call of All Beings: See you tomorrow, same time, same place

I%@B * ﬁgﬁfiﬁ M %Eﬁ{%% Alaina Claire Feldman

i F Speakers
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Artists of A Call of All Beings: See you tomorrow, same time, same place

BREUN vin-Juchen | EHRTHN&ZEIRPH Hong-Kai Wang& Bopha Chhay
%‘JH: Liu Yu
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Yin-Ju Chen

Artist of A Call of All Beings: See you tomorrow, same time, same place

Yin-Ju Chen (1977-) explores power structures in society and history—such as human behavior,
state violence, utopian thought, and collective consciousness—through symbols drawn from
cosmology, astrology, sacred geometry, and alchemy. She investigates the infinite possibilities
of consciousness via spiritual practice, shamanic rituals, and Buddhist philosophy. Chen has
exhibited internationally at major art and film events, including the Seoul Media City Biennale,
Shanghai Biennale, Taipei Biennale, film screenings at the Tate Modern, and the 13th Gwangju
Biennale.
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Hong-Kai Wang, Bopha Chhay

Artist of A Call of All Beings: See you tomorrow, same time, same place

Currently based in Taipei, Taiwan, Hong-Kai Wang is an interdisciplinary artist working across
exhibition making, curating, performance, writing, publishing and education. She holds a PhD in
Practice at Academy of Fine Arts Vienna. Wang's research-based practice is concerned with
ethics and political aesthetics of listening in relation to politics of missing knowledge and
memory. Recent solo projects were shown at Museo Nacional Centro de Arte Reina Sofia,
Artspeak, Theater Commons Tokyo, Kunsthall Trondheim, Casino Luxembourg, etc. Group
exhibitions at institutions including: Nottingham Contemporary, Colomboscope: A Thousand
Channels, Autostrada Biennale, Asia Art Biennial 2019, SculptureCenter, Documenta 14, Taipei
Biennial, Museum of Modern Art New York, among others. She was one of the represented
artists at the Taiwan Pavilion at the 54th Venice Biennale.

Bopha Chhay is a writer and curator of contemporary art. Her research and writing interests are
guided by transnational and diasporic histories, collaborative practices, artistic labour, and
artists publishing. Influenced by a long-standing involvement in artist-run culture, her curatorial
work aims to broaden an understanding of artistic practice and cultural production within a
wider social and economic context. She is the Associate Curator at Libby Leshgold Gallery at
Emily Carr University of Art +Design in Vancouver, Canada.
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Liu Yu

Artist of A Call of All Beings: See you tomorrow, same time, same place

Liu Yu (Taiwan, b.1985) is a visual artist whose work incorporates extensive field research and
archival material. Through these sources, she reconstructs possible narratives by interweaving
fragmented elements of space, history, imagery, and storytelling into a tightly connected,
supplementary system. Drawing from the human perspective, shifts in spatial attributes, and
the fluid identity of objects within systems, she outlines a process of human evolution. Her
practice reconfigures the rigid structures of institutional knowledge and scientific
methodology, blurring their boundaries through poetic and critical reassembly.
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Folded Time and Place in Flux
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Rejecting the idea of the world as a static landscape, this session brings together four artists whose works navigate the

shifting relations between past and present. Their discussion traces how histories fold, accumulate, and surface
through material, spatial, and temporal movements.

F31FA  Moderator

EYMRBNIRERREA

Curator of A Call of All Beings: See you tomorrow, same time, same place

ZK 425 + & Anca Mihulet-Kim

i F Speakers
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Artists of A Call of All Beings: See you tomorrow, same time, same place

A Baﬁﬁﬁﬁﬂ Loukia Alavanou | ISR - FRIHFNAL Karolina Breguta
EPERHE Soyoung Chung | EOHFE L EFZE sebastian Moldovan
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Loukia Alavanou

Artist of A Call of All Beings: See you tomorrow, same time, same place

Loukia Alavanou is a moving image artist and filmmaker. She graduated from the Photography
department of the Royal College of Art in London, where she was the student of British collagist
John Stezaker, an artist who has influenced her practice. In the early days of her career,
Alavanou received the 5th DESTE Prize, awarded to Greek artists and aiming to identify and
showcase the work of an emerging generation of contemporary Greek art. In 2016, she
completed a post-academic course at HISK in Ghent. Since then, she lived a nomadic life taking
part in various fellowships and residencies in Europe, before returning to Greece in 2018. Since
then Alavanou has been involved in the field of VR film production, having founded the first VR
film production company in Greece. In 2022, Loukia Alavanou represented Greece at the 59th

edition of the Venice Biennale.
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Karolina Breguta

Artist of A Call of All Beings: See you tomorrow, same time, same place

Karolina Breguta (b. 1979) is a visual artist and filmmaker exploring art, architecture, and urban
spaces through anthropological and sociological lenses. She focuses on storytelling, memory,
fiction’s impact, and imagination’s power, viewing collaborative fiction as a political tool to
address social issues. Many works are co-created with participants. Her art has been shown at
venues like the Jewish Museum (NY), MOCA Taipei, Venice and Singapore Biennales. She has
won awards including the Views Deutsche Bank Foundation Award and Golden Claw at Gdynia
Film Festival. Her work is in collections such as Tokyo Photographic Art Museum and Zacheta
National Gallery. She is an associate professor at the Academy of Art in Szczecin, collaborates
with lokal_30 Gallery, and co-runs Lokatorne space since 2023. Karolina works between
Poland and Taiwan.
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Soyoung Chung

Artist of A Call of All Beings: See you tomorrow, same time, same place

Soyoung Chung, born in France and lived across France, Russia, and Korea, is a Seoul-based
artist exploring the boundaries of sculpture through installations, video, and public
interventions. Her work delves into geology and geopolitics, revealing temporal layers of land
and history. A graduate of Ecole des Beaux-Arts in Paris, she has held solo exhibitions in Korea
and participated in group shows globally, including the Seoul Mediacity Biennale, Fondation
Fiminco, and Curitiba Biennale.
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Sebastian Moldovan

Artist of A Call of All Beings: See you tomorrow, same time, same place

Sebastian Moldovan (b. 1982) is a Romanian artist working with video, installations and
site-specific interventions, all seen and used as extensions to the qualities of drawing.
Recurrent in his works are subjects like cohabitation with man-made or natural structures and
systems, ecology of everyday life, natural phenomena, the perception and effects of time,
colonisations or the balance of power. His works have been exhibited at the Venice Biennale,
the Havana Biennale, the National Museum of Modern and Contemporary Art (MMCA) in Seoul,
among other international institutions. Sebastian Moldovan lives and works in Bucharest.
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Exploring coexistence also entails confronting the conditions of repair. In this session, participating artists reflect on

how embodied performance engages with trauma, healing, and resilience—opening pathways toward expanded
understandings of life, relation, and shared becoming.

FF£ A Moderator

MBYBH I REREA

Curator of A Call of All Beings: See you tomorrow, same time, same place

B2 = chow Ling-Chin
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Artists of A Call of All Beings: See you tomorrow, same time, same place

P5E% Seung Hyun Moon | BRSCEH Su wenchi
TAISBEEI35 TAl Body Theatre
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Seung Hyun Moon

Artist of A Call of All Beings: See you tomorrow, same time, same place

Seung Hyun Moon (1975-) was born in Seoul and was diagnosed with congenital cerebral palsy.
He made his debut as a painter in 1999 in Suwon, South Korea. After studying painting at
university, he held ten solo exhibitions between 2000 and 2023. His artistic style evolved from
early expressionism to a more serene naturalism, yet a consistent concern permeates his work:
the finitude of life. For Moon, the essence of existence lies in awareness and the acceptance of
life's limitations.

&)




oJ1esy] Apogd V1

T — > —

i

TAIBEERS | rawwew srsms

TAISEEIH2013FHABEGREN KRB - EER/1L-ITAL RN AEE GRS REE
&) T EE2MEERBHRERBISUENRZRAR B-EEFARRH T RERE
MRERXERRRE R R EREMAE RERREERD IR T EREENE N
WREZIN RERNELEAZFRERERMIAE?)

B 2013 Fi REEANETEENNE S KB SR RS TRER ’L/Eﬁﬁuﬁtxl il
MRS ENEL Rt 2 R RYE S -2 5 fth D A0 ER 7 848 80 BN Bt | AR - BB B —R
AUIFAREE AR thRIE H 2 RV B e R S B FRIE P = e

TAIZBERSEREARZ T BARERY S - FRETH EARERREREARIEER
&R o 20 16 FLASEIE(E T AR E B SERY) A B EM L, EEBIZE 4R Roland Auzet E’%
FHH AR LLEBIEEFT) LU (R IR ERVEORD BIM E 552 Pulima 24325520

TAlI Body Theatre

Artist of A Call of All Beings: See you tomorrow, same time, same place

TAl Body Theatre was founded in 2013 by Truku choreographer Watan Tusi. “TAI", originating
from the Truku language, means “to see” or “to observe”. This selected term signifies Watan's
gaze and contemplation of traditional indigenous culture, artistic director Watan pondered the
following question: “In addition to traditional rituals or tourist performances, are there any new
possibilities for indigenous music and dance?” Since 2013, Watan has found inspiration in the
sound of trains as they traverse rails and the rhythmic movement of his feet. Gradually, he has
discovered the profound connection between the movement of his feet and the earth beneath
them. So far, he has meticulously documented over 80 styles of foot-scripts. Through each
process of creative deconstruction and reorganization, novel bodily expressions and dance
forms have emerged. The dance troupe has graced art festivals worldwide, including in the UK,
Indonesia, China, India, Australia, and France. In 2016, the troupe received a nomination for the
Taishin Arts Award for their performance Dancing Under the Bridge. They also won two first
prizes at the Pulima Art Award for their productions “Terrace on the Hill” and “Weaving on the
Moon”.
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Su Wenchi

Artist of A Call of All Beings: See you tomorrow, same time, same place

Choreographer, new media performance artist, and founder of YILAB, Su Wenchi transforms
dancers into "transparent mediums" flowing through the museum's architecture in She,
Permeating the Air. Using slow-shutter photography and multiple exposures, she captures
bodies traversing space, conjuring a perceptual experience suspended between visible and
invisible.

The dancer's body becomes a reflective medium, gquestioning how contemporary visual
technologies and virtual networks reshape our sensing of nature. Bodies endlessly replicated,
surveilled, and displayed in digital realms fragment, spiral out of control, and dissolve within
liguid "transparency." The museum's architecture, meanwhile, unfolds space into layered
extensions and perspectives. By juxtaposing these two modes of transparency—bodily and
architectural—Su probes the entanglement of capital and aesthetics, challenging how
corporeality dissolves into stillness as time flows onward.
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Landscape of Encounters: Curatorial and Artist talks
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EPHET Z2RHEAXIEE
E I EAMTER

BT I EAMTEE
FRMRR

=LA

04-2369-6333
ERmrAEE P EE220157
2025.12

RRIEFRE - BIENAE | AFMEB(FRBEPHUEMEMB SR FEFRRZ(FEFMRA

O ADVISORS | Taichung City Government, Taichung City Government Cultural Affairs Bureau
O ORGANIZER | Taichung Art Museum O PUBLISHER | Taichung Art Museum O DIRECTOR |
Yi-Hsin Lai O EXECUTIVE SUPERVISOR | Huang Shang-Jung O TEL | +886-4-2369-6333
O ADDRESS | No. 2201, Zhongke Rd., Xitun District, Taichung City O PUBLICATION DATE |
December 2025

O All rights reserved. Reproduction is prohibited. Copyright © 2025 Taichung City Art Museum (TcAM).
Copyright of the individual contributions/sections belongs to the respective authors.




£

$5 B Advisers  Ehman

ST, N Ziresne
b AT AL 3B Organizer S




