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Taichung Art Museum

A Call of All Beings :
See you tomorrow,
same time, same place

The opening exhibition of the Taic-
hung Art Museum (TcAM), “A Call of
All Beings: See you tomorrow, same
time, same place,” with the relation-
ship between Central Park—home to
the Green Museumbrary—and the city
asa starting point, combines the fluid-
ity and openness of the architecture
and links clues of nature, memory, and
symbiosis through the dialogue be-
tween senior Taiwanese artists and
contemporary creators, inviting visi-
tors to reconsider the connection be-
tween art and the environment.

A Slow Walk, in the Museum

During the pre-opening event of
the Taichung Art Museum (TcAM),
“Open Up! Numerous ways to meet
Green Museumbrary,” the program
A Slow Walk, in the Museum com-
bines live performances and image
archives to engage visitors in expe-
riencing moments where space,
time, creation, and the senses inter-
twine through body, sound, and image.
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BIRERE TBYIRE) FRE - Key visual of the opening exhibition “A Call of All Beings:

(ERMIIEMEERR ) See you tomorrow, same time, same place.” (Courtesy of
Taichung Art Museum)
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A Call of All Beings:

See you tomorrow, same time, same place

Text - Wang Yu

A park always provides a splash of greenery in the urban con-
crete jungle, giving people a spot to pause, relax, and connect
with nature. When an art museum and a library are created in a
park, the green space takes on a multilayered meaning, becom-

ing a place where art, reading, nature, and life come together.

Located in Taichung Central Park, the
Taichung Art Museum (TcAM) is set to

open officially this December. It is con- o5
nected to the city’s public library by eight iZ
volumes, creating a new cultural land- "'*L\

scape called the “Green Museumbrary.” S
As a newly established city art museum,

TcAM’s opening exhibition, “A Call of All |, /i
Beings,” serves as an invitation to both 3
people and all beings. The English sub-

title of the exhibition, “See you tomorrow, same time, same place,”
echoes a gentle promise and reflects the site’s history and nature,
now transformed into a space for artistic encounters. The exhibition
juxtaposes works by senior Taichung artists with those by international
and contemporary artist, fostering dialogues across generations and
collectively responding to the present landscape. Here, artists engage
with the environment through their work, creating resonances and en-
counters. In contrast, visitors walk among the artworks, experiencing
a poetic coexistence across species and time, re-examining the

relationship between life and environment through art.
International Commissions for Public Spaces

The “Green Museumbrary” is Taiwan’s first interdisciplinary

cultural space combining an art museum and a library, designed



by the SANAA architectural firm. This is the first architectural project

in Taiwan by the architect duo, known for the 21st Century Museum of
Contemporary Art, Kanazawa, and the Louvre-Lens Museum. It con-
tinues their architectural language of “openness, transparency, and
fluidity,” allowing light and shadow to move freely and blurring the

boundary between the building and the surrounding park.

With five gallery spaces of varying scales, TcAM’s opening exhibi-
tion uses galleries, public areas, connecting bridges, and staircas-
es to create pathways that allow art to spread throughout the en-
tire building. Visitors naturally encounter artworks as they move or
linger. Meanwhile, two international public commissions will debut
simultaneously, remaining in the museum for nearly two years and
blending art into everyday life. Taiwanese artist Michael Lin, known
for combining traditional patterns with modern architectural vo-
cabularies, presents Processed at the central hall entrances. The
work features the tops of two round glass pavilions symbolizing
“knowledge” and “art.” On the first floor, visitors hardly notice the
work until they reach the second-floor connecting bridge and look
down, where they are surprised to see colors flowing through light
and shadow. Korean artist Haegue Yang’s Liquid Votive - Tree
Shade Triad draws inspiration from Taiwan and Korea’s shared old
tree culture, suspending an installation that resembles a forest of
light and shadow in the 27-meter-high hall. Using industrially pro-

duced materials common in daily life to evoke natural imagery, the



artist encourages viewers to reconsider the meaning of the symbi-
osis between the artificial and the natural, as well as between rea-

son and emotion.

Perceptual Resonance Achieved by Curating from Four Parties

The opening exhibition aims to create a diverse and inclusive cura-
torial framework that balances local context with global perspec-
tives. TcAM began with the initial keyword “Second Nature” and
expanded on the art-historical and collection focus of central Tai-
wan to highlight artificial landscapes, natural ecology, and bioeth-
ics, responding to the museum’s location in Central Park and its
geographical and symbolic significance. In addition to its overall
planning and coordination, TcAM also invited three mid-career cu-
rators: Anca Mihulet-Kim, a Seoul-based Romanian curator; Alaina
Claire Feldman, an American curator; and Chow Ling-Chih, a Tai-
wanese curator. Each, with experiences in cross-cultural mobility,
approached the museum’s initial curatorial theme from different
narrative perspectives, blending poetic and rational viewpoints to

reveal multiple ways of viewing.




Perspectives from the museum and the three curators unfold through
five subthemes within the exhibition. Mihulet-Kim explores figures
such as Helen Keller, Antoine de Saint-Exupéry (author of The Little
Prince), Joseph Beuys, and Ana Mendieta, highlighting how their in-
tellectual and artistic pursuits transcend bodily limitations to create a
poetic connection between healing and nature. Feldman reinterprets
the subjectivity of nature and the environment from de-gendered and
non-Western perspectives, viewed through artists’ lenses that bridge
human and non-human realms, revealing how humans produce power
and difference within shared ecosystems. Chow combines site-specific
performances with indigenous views of nature, transforming the body
into a sensing organ for the environment and showcasing deep con-
nections with the land. The museum’s curatorial approach focuses on
the dialogue between local nature and culture, featuring cross-genera-
tional works that echo the exhibition theme and Taichung's art history.
Through the language of art, "A Call of All Beings” invites visitors to

breathe, think, and engage in dialogue with all beings.

The five subthemes in "A Call of All Beings" are: “How to draw a coastline?,” “Wind, Soil, Ocean and
Fables,” “Folds and Flows,” “Troubling Natural Histories,” and “When the World Begins to Speak.”
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ZHE - BBEE > (NEFEIIE  Antoine de Saint-Exupéry, The Little Prince and the Fox in
HEE) > KEBRIRM > 28x21.5/A2  Conversation, watercolor and ink on paper, 28x21.5cm,
2 831940 A (ABIBIR - 8% ca.1940s.(Public domain. Inv. 09834, Stiftung fur Kunst,
4E5E 09834 > I BISEIREMT ~ X Kultur und Geschichte, Winterthur, acquired in 1986.)
{LEIE LB UL - 1986 FATE)

FRARE - BF - £ XEMW- Curator Anca Mihulet-Kim, Alaina Claire Feldman
B BEWE2 BT - (£ and Chow Ling-Chih. (Courtesy of Anca Mihulet-Kim,
+ - BF - 1M ; XEW - 73 Alaina Claire Feldman/Photo: Isabel Asha Penzlien,
- BEWMEESIRM /185  Isabel Chow Ling-Chih / Photo: Isabel Asha Penzlien)
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1954 FIFV-BEE  BMm-GEEL  In 1954, Martha Graham and Helen Keller danced
EEILEMNBE - (©American  together with the performers. (© American
Foundation for the Blind, Helen = Foundation for the Blind, Helen Keller Archive)

Keller Archive)
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01 SEXREEMEU - A% > BE%EE  Taiwanese performers Lin Yu-Ju, Tien Hsiao-Tzu,

02 PREF BSAWEEEDSIE - IREEERETAT  cinematographer Chen Kuan-Yu, sound artist Liao Hai-

EERHESIE (BI2305 -7 E3=18E) - Ting, and fashion designer Tsai Hao-Tien collaborate

(EATHIIETEERE) to create A Slow Walk, in the Museum. (Courtesy of
Taichung Art Museum)



A Slow Walk, in the Museum

Text - Lin Yi-Hsiu

Spotlights —

To celebrate its opening, Taichung Art Museum (TcAM) launched a
series of pre-opening events titled “Open Up! Numerous ways to meet
Green Museumbrary” at the end of October. Among the programs, the
performance piece A Slow Walk, in the Museum, created by artists Lin
Yu-Ju and Tien Hsiao-Tzu, in collaboration with video cinematographer
Chen Kuan-Yu, sound artist Liao Hai-Ting, and fashion designer Tsai
Hao-Tien, invites the audience to explore the narratives co-created by
the architectural space, bodily movement, and sensory experiences
through live performances and video archives during the museum’s
trial phase. After TcAM’s official opening in mid-December, visitors will

be able to continue experiencing the piece.

Walking as a Method

Lin and Tien have long centered their creative work on the body and dance.
Their first joint piece was in 2022, during a time when physical gatherings
were impossible due to the pandemic. This opportunity sparked new ways
of imagining space and time. In 2023, their collaboration deepened as they
explored the limits of human movement, the connection between body and

senses, and how we create resonance with others.




Lin mentioned that when curator Lin
Kun-Ying asked her and Tien to create
a piece for the Green Museumbrary, he
discussed the building’s dual structure: ‘
a museum and a library situated side by
side on the meadow. This resembles a di-
alogue between two brains—close yet in-
dependent. This spatial concept reflects
the collaborative nature of the two cre-
ators: independent but generating new
possibilities through differences. Tien
explained that the human body itself is a
form of space, and their work continually

explores both external and internal spac-

es. Through this reflection, architecture

can also be seen as a body. Therefore,

“how people move” became the starting point for their concept in this work. Tien
said, “Typically, people go to museums for the exhibits, but if we adopt a walking
perspective, we might see the building itself as a work of art.” Walking in archi-
tecture is not about arriving, or displaying, but about returning to a state of “feel-
ing.” Lin described this as a moment when senses are awakened: “This place
was once an airport, now a library and a museum. Space and time have always
mutually shaped each other. This idea also relates to human feelings. Space,

time, postures, sensations...all these influence us.”

From Architecture to the Body

Beginning with site visits during the construction phase, they repeatedly explored
the interior with Chen, Liao, and Tsai, observing how light, passageways, and wind
moved through the space. From the reflective pool at the entrance and the spiral
ramp in the museum lobby to the shared public space connecting the two build-

ings, every corner holds the potential to become a point of movement.

During these site visits, they noticed the ambient sounds entering the building,
which Liao later incorporated into the layered soundscapes in the work. These
soundscapes overlapped and intertwined with musicians’ performances and elec-

tronic sounds, producing a fluid auditory experience within the space. The video
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archives, on the other hand, was shot with long takes, mimicking a first-per-
son visual perspective. Viewers follow the performers as they move through
the space, with the camera’s motion syncing with the dancers’ steps. This
leads the audience to subtly adjust their breathing and rhythm, engaging
their bodies and gradually awakening their senses through the gentle mo-

tion of walking.

For costume design, Tsai selected gray plaid as a common base for both
performers, reflecting the architectural language of the Green Museum-
brary. Lin remembered a fitting day when sunlight filtered through the ex-
panded metal mesh of the spiral ramp, casting plaid shadows on the danc-
ers. “It was as if we wore that layer of light, both the space of human bodies
and the architectural space. Each individual space meets here.” This idea
of “the body as space” makes each movement feel like an extension of the
architecture. When the audience moves along the ramp or sees images on

the reflective water surface, they become part of the walking landscape.

Perceiving Temporal and Spatial Continuity through Walking

A Slow Walk, in the Museum responds to the Green Museumbrary’s

architectural openness while expanding the curatorial theme of “Open




Up! Numerous ways to meet
Green Museumbrary.” During
the initial naming phase, Lin and
Liao observed that the Chinese
character for “step” (%) is built
from two “stop” (1) radicals (the
hieroglyph for “foot”), represent-

ing one left foot and one right

foot moving successively. This
dynamic symbolizes walking as a
continuous flow of time and resembles dance movements. The piece consists
of live performances and video archives. The former is a walking performance
in which audience members move freely and meet the performers at different
points, shaping their personal viewing experience from various angles. The lat-
ter features videos that remain in the space after the performance ends, allow-
ing viewers to re-experience the actions repeatedly. The work does not impose
a fixed way of viewing, but encourages the audience to physically move and
feel the subtle connections between light, wind, sound, and people. According
to Tien, “We often overlook what is around us because life is so goal-oriented.
The process of walking enables us to rediscover what has always been there—
the angles of windows, the texture of walls, and the direction of light.” The mu-
seum’s architecture is more than just a stage for art, and the body is not mere-
ly a point of observation. During the walk, the interactions between the two will

create the very site where art comes alive.

(IBIERF » EEMTE) URETHNE A Slow Walk, in the Museum explores the museum space
EREEAREEMETBNAIE- through the sensory experience of walking. (Courtesy of
(EPMHILEMERH) Taichung Art Museum)

REBMAVIREESRET - CIEAE=EREIE  The gray plaid costume design reflects the light and
YR o (ERMHIIEMERG) shadow characteristics of the Green Museumbrary’s
architecture. (Courtesy of Taichung Art Museum)

12ERE » TEEMEE) JEHIRE - Performance view of A Slow Walk, in the Museum at the
(EThIIEMEERM) Taichung Art Museum. (Courtesy of Taichung Art Museum)
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