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Taichung Art Museum

Creating an Art Map of the City

The Taichung Art Museum has
launched “Open Space—An Urban
Art Journey,” which features a
series of walking tours and work-
shops that connect landscapes,
the city, architecture, and historical
sites, inviting citizens to explore art
and cultural sites hidden in the city.

From Eastern Gouache
Painting to Everyday Aesthetics
—Lin Chih-Chu’s Artistic World

The event titled “Art Development
in Central Taiwan: A Walking Tour”
took participants through the old
city district of Taichung to the Lin,
Chih-Chu Memorial on Liuchuan
West Road. Featuring an art histori-
an’s introduction and a play reading
by Scenery JX, it introduced citizens
to the art and life of Lin Chih-Chu,
known as the “Father of Taiwanese
Eastern Gouache Painting.”
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01 T=H=1EBM:1E ) A5EMFE/RSE "Sangu Santu” is a joint effort by artist Chen Pin-Hui and
FHEEMEREREZSENEME local farmer Liao Lo-Yao. During the workshop, Chen Pin-
BE BRBAATELESIEBENE -4 hui engaged the audience in creative activities including
= HRIBEEMERETE AT - :Z8M  farming, painting, printing, and food design. (Courtesy
ZHEIE - (EPRHILEMERME) of Taichung Art Museum)

02 TOpen Space ##FE I T A EHTET  The second event of “Open Space—An Urban Art Journey,”
E B ThEMBRE - (B titled “Art Development in Central Taiwan.” (Courtesy of
I EMTEE IR f3) Taichung Art Museum)
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Creating an Art Map of the City

Text - Wang Yu

Information flow —

Do you know about the artistic and cultural events that have
taken place or are happening in the city ?

Since March, the Taichung Art Museum has introduced “Open
Space —An Urban Art Journey”, an art project that encourages
urban exploration. Through various walking tours and work-
shops, the project invites residents to unveil hidden art and cul-
tural spaces in Taichung’s historical districts while connecting
contemporary art spaces with historic sites. Participants can
visit locations where artists live and work, enabling them to dis-
cover the relationship between artistic creation and the everyday
streetscape through walking and listening.

A Walk Through the American Neighborhood and Artistic Labor

The inaugural event, titled “A Walk Through the American Neigh-
borhood and Artistic Labor” was partnered with Carp Gallery,
an intimate and experimental art venue housed in a repurposed
residential building in Taichung West District. Starting from the
gallery, artist Huang Guan-Jie, who held a solo exhibition at Carp
Gallery in 2023, acted as the tour guide. Drawing inspiration
from the creative context of his work, Huang guided participants
to rediscover the seemingly ordinary streetscapes surrounding
the gallery, which are imbued with exotic cultural memories.
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This neighborhood, which begins at Huamei Street and includes Furen
Street, Meiyi Swimming Pool, and loops back to Zhongmei Street and Me-
icun Road, has its origins in the 1950s when U.S. military forces were sta-
tioned in Taiwan. Responding to the Korean and Vietnam Wars, the United
States launched the “Rest and Recuperation (R&R) Program,” transport-
ing many troops from Vietnam to Taiwan for leisure and vacation. This his-
torical context not only impacted road names but also shaped the street-
scapes, characterized by chimneyed buildings, American-style gardens,
open-air pools, bars, and restaurants. As visitors traversed the neighbor-
hood, they observed architectural details that preserve a hint of foreign
charm, envisioning the lives of U.S. soldiers during their time in Taiwan.
Huang also encouraged them to perceive the streetscapes through an art-
ist’s perspective, capturing the city’s rhythm and texture through elements
of light, composition, and historical traces.

The artists “Sangu Santu”, based in the Wuri, Taichung, inspired by
Measuring a Lentil, a work featured in the current exhibition. Drawing on
their farming experiences, the artists guided participants to create art
with natural plant pigments. They offer insight into the intersection of
agriculture and art, emphasizing creativity as a hands-on daily practice
intimately connected to life, the land, and the bodly.

A Walking Tour Featuring Art
Development in Central Taiwan

The second event, led by art his-
torian Shen Yu-Chang, explored
Taichung’s art history with the
theme “Art Development in Cen-

tral Taiwan,” guiding partici-
pants through sites and historical locations closely linked to the develop-
mental trajectory of art in central Taiwan, spanning from the Japanese
Colonial Rule to the postwar era. It began at the Taichung Bank’s Busi-
ness Department (formerly the office building of Taiwan News) and pro-
ceeded along Ziyou Road, threading through city streets to visit seem-
ingly ordinary places that may once have been vibrant cultural venues
for art exhibitions, poets’ debates, and intellectual gatherings. Shen em-
phasized that art history encompasses not only the stories of artists and



their works but is also
intricately connected
to the city itself. The
emergence of modern
art largely depended

eI on the resources and

L ek .

information provided

by the city: pigments

05 came from trade, and
inspiration arose during travels. Artistic creation could not be sev-
ered from publishing and exhibitions, while art has always required
support from the economy and intellectual thinking. Consequently,
the city plays a vital role in propelling artistic development.

Shen classified the sixteen locations visited into two main categories:
finance and information. The finance category includes banks and
economic institutions, while the information category encompass-
es printing (e.g., news agencies, libraries), gathering (e.g., religious
spaces, entertainment venues), exhibitions, and public administra-
tive offices. Connecting these locations makes it evident how a city
establishes a foundation for artistic growth.

As the walking tour unfolded alongside an introduction to old pho-
tographs, a sense of temporal dislocation began to emerge around
the city’s streets as well—this place was once an exhibition space
for painters, that coffee shop used to host poets and painters who
debated art, and today’s beverage shop was a significant venue for
intellectuals to read foreign publications. The developmental trajec-
tories of art have been woven into and continued through the city’s
layers of memory.

During the latter part of the event, participants arrived at the Lin,
Chih-Chu Memorial on Liuchuan West Road, where the Scenery JX
(Jing-Xiang) presented a play reading of Peacock Café (|20l
EEE ). Inspired by the life of Eastern gouache painter Lin Chih-Chu,
the script depicted the art scene from the Japanese Colonial Rule to
the postwar era. The participants engaged in voice and movement
exercises based on the director’s instructions, performing in groups




within the Japanese-style dormitory
that houses the memorial hall. Fic-
tional characters were interwoven
with historical events, allowing the
participants to experience the art-
ist’s perseverance and creative ten-

sion during challenging times.

Art Walks: Recovering a Perceptual Rhythm in the City

“Open Space—An Urban Art Journey” aims to provide alternative perspec-

tives for understanding the relationship between the city and art develop-

ment through in-depth guided tours, gradually creating an art map em-

blematic of this era. Upcoming events will include guided exhibition tours

or hands-on art experiences led by artists, inviting citizens to personally

experience how art engages in dialogue with urban life.
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Further Information
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The Taiwan Cooperative Bank Taichung Branch was
originally built as the Taichung Prefectural Library—the
first building in Taiwan constructed specifically for library
use. (Courtesy of Taichung Art Museum)

The former site of the Heping Ribao (Peace Daily News)
was once a Japanese confectionery shop called “Suehiro”
(3R&) during the Japanese Colonial Rule. After the war, it
was converted into the Taiwan headquarters of the Heping
Ribao in 1946. Cultural figures such as Lin Hsien-Tang, Yeh
Jung-Chung, and Hsieh Hsueh-Hung often visited, making
it a vital hub for interactions between local and Waisheng
intellectuals. (Courtesy of Taichung Art Museum)

Art historian Shen Yu-Chang guided participants to the
Nan Yeh (Southern Night) Dance Club, which faces an
imminent possibility of demolition, to reminisce about the
architecture and signage designed by the versatile artist
Wang Shui-Ho. (Courtesy of Taichung Art Museum)

Art historian Shen Yu-Chang used old photographs and
present-day comparisons during the tour to illustrate the
city’s historical transformation. (Courtesy of Taichung
Art Museum)

Open Space—An Urban Art Journey

Exploring Artists’ Everyday Footprints in the Old district—June 7, Studio Sense X Liao Jui-Fen

Exploring Subcultural Spaces and Translucent Sceneries—June 14, Glitch X Lu Miao-Ying

Semi-Transparent Community Relations and Everyday Stage—|uly 26, YAO Alternative Space X
Sara Wu

* For detailed information, please visit the Facebook page of the Taichung Art Museum.
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01  #ZBh (BE)> B% >90.6x64.3cm >  Lin Chih-Chu, Returning Home, Eastern gouache,
ERRE (EPMILEMERR) 90.6x64.3cm, year unknown. (Collection of Taichung
Art Museum)



From Eastern Gouache Painting
to Everyday Aesthetics

—1Lin Chih-Chu’s Artistic World

Text - Wang Yu

Spotlights —

At the end of the “A Walking Tour Featuring Art Development in Cen-
tral Taiwan”, we joined Scenery JX (Jing-Xiang) for a play reading
workshop at the Lin Chih-Chu Memorial. As we unfolded the script of
Peacock Café (L& MMBEEE ), the protagonist’s character began to
emerge: his supportive nature toward students, his habit of raising
animals for minute observation, his deep thoughts about color coor-
dination, and his affectionate and profound connection with his wife.
The very protagonist of the play is the artist who once lived and created
art in this location and is recognized as the father of Eastern gouache
painting in Taiwan—Lin Chih-Chu (1917-2008).

S
Studying in Japan

and His Muse

9

The story begins EL

el
-

with a wealthy gen-

try family in Daya,

Taichung. Lin grew

up in affluence and i )
was kind and friend- 02

ly from childhood. Although his parents hoped he would pursue a
career in medicine, Lin chose an artistic path due to the influence of
his older brother Lin Po-Shou. At the young age of twelve, he traveled
to Japan for his education and enrolled in the Toyoga (Eastern-style
painting) Department at the Imperial Art School (now Musashino Art

University), where he studied Eastern gouache painting.

After graduating, he joined the studio of renowned painter Kodama
Kibo (1898-1971), thanks to an introduction from his friend Chen




Yung-Sen. That same year, Lin’s painting Rice Shop (3K &) was selected for the
Exhibition of Nihonga-In. During a trip back to Taiwan the following spring, Lin’s
mother arranged a matchmaking meeting. The girl he was about to meet was
Wang Tsai-Chu, an elegant young woman she had spotted at the graduation
party of Changhua Girls’ Middle School the other night. Lin, who was twen-
ty-three years of age at the time, and Wang quickly fell in love and became en-
gaged. After returning to Japan, Lin painted Bathing in the Morning ($85%) with
his fiancée as the model, which he submitted to the authoritative and central
stage of the Japanese art scene, the Shinbunten (T & ). That year marked the
2,600" anniversary of the Japanese imperial system, and the exhibition was held
on an unprecedented scale. The selection of Bathing in the Morning garnered
considerable attention for Lin within the art world. Later, he also painted various

important pieces featuring Wang, his muse in life.

The Bamboo-Fenced Studio and the Father of Eastern Gouache Painting in Taiwan

Soon after, the Pacific War broke out, prompting Lin to return to Taiwan. That
year and the following year, he received the Special Award twice at the Futen
(Taiwan Viceroy Art Exhibition), first for Mother and Child () and then for
Nice Day (4 H ). After the war, he relocated to Taichung and began teaching
art at Taichung Normal College. During that period, Eastern gouache paint-
ing was not yet part of the formal curriculum, so Lin established a studio at his
bamboo-fenced dormitory, offering free Eastern gouache painting lessons in his
spare time. Although life was simple, Lin treated his students like family, waiv-
ing tuition fees while providing natural mineral pigments, as well as meals and

snacks prepared by his wife. 03

After the war, Eastern gouache painting
in Taiwan was criticized as being merely
a form of “Japanese painting.” It became
caught in a debate over what constitut-
ed authentic national art, often oversha-
dowed by traditional ink painting, and
struggled to gain recognition. Neverthe-

less, Lin and his fellow artists, including



Lin Yu-Shan and Chen
Chin, established the Chan
Liu Art Group (EfRE®)
to continue advocating for
Eastern gouache painting.
In 1977, Lin put forth a

viewpoint that had a lasting impact on the development of Eastern gouache

painting in Taiwan: “Just as oil-based painting is called oil painting and
water-based painting is named watercolor, why can’t glue-based painting
be labeled as gouache?” By 1983, the Provincial Art Exhibition recognized
Eastern gouache painting with a distinct category of its own, thus resolv-
ing the debates about national painting that had been ongoing for years.
In 1985, at the invitation of Chiang Hsun, Lin opened an Eastern gouache
painting course at Tunghai University, the first of its kind in Taiwan, her-

alding a new chapter for the art form as a formal part of art education.

Lin advocated for what he referred to as “sensory sketching,” emphasiz-
ing lyrical expressions that blended observation with imitation. To him,
art was not merely about copying nature but a journey of gazing and
understanding that led to true comprehension. In order to capture the
gestures and spirit of peacocks, he once traded his painting Returning
Home (§8E) for two live peacocks from a friend, intending to raise and
observe these creatures’ movements and appearances personally. At the
inaugural exhibition of the Taiwan Gouache Painting Association, he un-
veiled Peacock in Pride ( L2 f & ), an exquisite portrait of a male and
female peacock. The vivid contrast between them symbolized “modest
steadiness” and “extraordinary brilliance,” two qualities he envisioned

for the future of Eastern gouache painting in Taiwan.

An Advocate for the Education of Art and Everyday Aesthetics

Lin’s impact extended beyond the domain of Eastern gouache painting
and art. In the mid-1950s, he founded Ching-Lung Publishing House (5 B
k%t ), where he edited art textbooks for elementary to high school stu-
dents, incorporating works by his fellow artists as examples to promote




art education. He also taught “Color Theory” at Shih Chien School of Home
Economics (now Shih Chien University) and authored inspiring books like
Color Scheme for Clothing and Color and Its Coordination, striving to foster a

greater appreciation for the everyday aesthetics of color coordination.

In the 1960s, Lin opened the “Peacock Café” on Guangfu Road in Taichung,
introducing the artistic ambiance of cafés he experienced in Japan to Tai—
wan. He and his wife curated every detail in the shop—from the paintings to
the music and utensils—transforming the café into an embodiment of their
appreciation for and taste in art in everyday life. Lin’s life was a delightful
and somewhat surprising tapestry of creativity. In addition to his cultivated
knowledge of music, he was also a talented tap dancer, gracing the stage at
the age of ninety during the 25" National Cultural Award ceremony (2006),
where he was met with enthusiastic applause. He once attempted to play
matchmaker for his youngest son, but rather than considering conventional
elements like family background, he compared his son’s portrait with that
of the potential bride, creating a lovely couple by envisioning a harmonious
picture. Lin once said, “Coffee is not just about adding sugar. A little salt
can make the sweetness more layered. The same goes for colors. A touch
of contrast makes them more sophisticated.” This metaphor provided during
a teaching moment illustrated Lin’s belief in weaving art into the everyday
landscape—he advocated for the idea that art should be integrated into eve—
ryday life and that fine arts should be approachable to the general public so
that aesthetic education could be woven into the fabric of daily life.

Note1 Quoted from Chao Tsung-Kuan, The Father of Eastern Gouache Painting in Taiwan: A Centennial
Record Commemorating the Words and Deeds of Lin Chih-Chu. Lin Chih-Chu Eastern Gouache Art
Foundation, 2016, p. 14.

02 ThEpBEfERERER FERERE The event, “A Walking Tour Featuring Art Development
MZBh4REE  He=MEIE%E:EE T in Central Taiwan,” concluded at the Lin, Chih-Chu
et - (EPMILETREIRM) Memorial, where Scenery JX led a play-reading workshop.

(Provided by Taichung Art Museum)

03 SHEEAESMEEMZBAZEERE  Participants joined a play reading workshop led by
PP ifTsEBI TELh - (EHRT™HIIEMT  Scenery JX in the courtyard of the Lin, Chih-Chu
R b)) Memorial. (Courtesy of Taichung Art Museum)

04 MZBLIENEREBES > B/RTE  The permanent exhibition gallery of the Lin, Chih-Chu
R 2 B FTE RO R 48 B EAEARl - (Bl  Memorial displays the Eastern gouache painting tools
RigMt : MZBIACREE > 182 - BE)  and pigments used by Lin at the time. (Courtesy of Lin,

Chih-Chu Memorial; photographed by Liao Chih-Pin)
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